
Women’s Bands in America was launched in 
2017. It came late but better late than never. Even 
if this publication soon became a reference in the 
mFME
� JU�BMTP�FWJODFE�UP�XIBU�FYUFOU� UIJT� UPQJD�UIJT�
topic had hitherto been neglected in the academic 
BSFOB�� 5IF� FEJUPS� BOE� BVUIPS� +JMM� .�� 4VMMJWBO�
concluded that all of these women were not 
GPSHPUUFO�CZ�BDDJEFOU
�CVU� UIFZ�XFSF� JOUFOUJPOBMMZ�
consigned to oblivion «due to the fact that it was 
women forming the bands and men writing the 
TUPSZx1��5IJT�GBDU�JT�IPWFSJOH�BSPVOE�GSPN�UIF�WFSZ�
CFHJOOJOH� PG� UIF� CPPL�� XJUI� TP� NBOZ� BMM�GFNBMF�
CBOET� FYJTUJOH� GSPN� UIF� FOE� PG� UIF� OJOFUFFOUI�
DFOUVSZ�VOUJM�OPXBEBZT
�UIF�SFBEFS�JT�TUSVDL�CZ�UIF�
EFBGFOJOH� TJMFODF� BCPVU� UIF� NBUUFS�� %FmOJUJWFMZ
�
there must have been some hidden agendas…

1 Women’s Bands in America�� +JMM� .�� 4VMMJWBO� 	FE�
��
-POEPO
�3PXNBO���-JUUMFmFME
�����
�Q������
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Given this challenging scenario, 
which is the plan how was the issue 
approached? Women’s Bands in America 
JT� B� NVMUJBVUIPS� CPPL� DPPSEJOBUFE� CZ�
+JMM� .�� 4VMMJWBO
� XIP� PQFOT
� JOUFSTQFSTFT�
TFWFSBM� UFYUT
� BOE� DPODMVEFT� UIF� CPPL��
j8PNFO�BOE�JO�CBOETx�TFSWFT�BT�B�CPOE�
for the whole volume from the Golden Age 
PG� #BOET� 	���������
� VOUJM� OPXBEBZT� ѩ
although, this time frame receives scarce 
BUUFOUJPO
� KVTU� UXP� BSUJDMFT� BU� UIF� FOE� PG�
UIF� CPPL�� 8SJUFST� UPVDI� B� XJEF� SBOHF� PG�
UPQJDT� MJOLFE� UP� HFOEFS�� SBDF
� DPTUVNF
�
JDPOPHSBQIZ
� BEWFSUJTFNFOU
� KPC� NBSLFU
�
DVMUVSBM� JOEVTUSZ
� FUD�� 5IF� GBDU� PG� QVUUJOH�
all these perspectives together is one 
PG� UIF� TUSFOHUIT� PG� 4VMMJWBO�T� TUSBUFHZ� BT�
editor. These topics are intertwined and 
are essential to understand the limits and 
GSFFEPNT� UIBU� XPNFO� IBE� JO� BMM� LJOET� PG�
bands.

*O�PSEFS�UP�mOE�B�QMBDF�JO�UIJT�jIJTUPSZx
�
XIJDI�XBT�USBEJUJPOBMMZ�NBTDVMJOF
�XPNFO�
had to learn how to trace their own paths, 
BXBZ�GSPN�NFO��$SFBUJOH�B�CSBOE�OFX�BMM�
GFNBMF�TQBDF�XBT�UIF�POMZ�XBZ�UP�FYQSFTT�
themselves as woodwind/brass musicians, 

2�#VUMFS�XBT�WJPMJOJTU�CVU�BMTP�DPOEVDUPS�PG�UIF�5BMNB�-BEJF�T�0SDIFTUSB�PG�1SPWJEFODF�BSPVOE������
BOE�BGUFSXBSET
�OBNFE�JU�)FS�-BEJF�T�CBOE��1MFBTF�TFF��Women’s Bands in America…, p. 21.

3�"�QFSGPSNFS
�MFBEFS
�DPOEVDUPS�BOE�PSDIFTUSB�UFBDIFS�XIP�MFGU�B�HSFBU�MFHBDZ�BT�B�IJHI�TDIPPM�
conductor. Please see: Women’s Bands in America…, p. 130.

4�4IF�XBT�DPOEVDUPS�BOE�BMTP�WFSZ�XFMM�LOPXO�GPS�IBWJOH�GPVOEFE�UIF�8PNFO�#BOE�%JSFDUPST�/B-
tional Association Please see: Women’s Bands in America…, p. 142.

5 Please see: Women’s Bands in America…, p. 170. 
6� 4IF�DSFBUFE� UIF�&EOB�8IJUF� 5SVNQFU�2VBSUFUUF�XIJDI� UPVSFE�XJUI� UIF� WBVEFWJMMF� BDUSFTT� 'FSO�

Crassford around the twenties. Please see: Women’s Bands in America…, p. 79. 

to avoid a hostile social answer and not 
to invade «men’s domain». This is the 
SFBTPO� CFIJOE� )FMFO� #VUMFS�T� GPVOEBUJPO�
of Her Ladies’ Military Band� PS�.BSZ� -PV�
8JMMJBNT�T�Girl Stars��5IJT�FYQMBJOT�UIF�GBDU�
PG�IBWJOH�HJSM�CBOET�TFQBSBUFE�GSPN�CPZT�
in schools around America and forming 
POMZ� GFNBMF� GSPN� CBOET�� *O� B� GFX�XPSET
�
GFNBMF�TFHSFHBUJPO�XBT�UIF�POMZ�PQUJPO�UP�
overcome gender conventions regarding 
blowing, wind instruments and women, and 
UIVT
�UIF�POMZ�XBZ�UP�UISJWF�BT�QFSGPSNFST�

8PNFO�XJUI�HSFBU�QFSTPOBMJUJFT�NBEF�
these groups prosper. There is a long list 
PG� UIFN� BDSPTT� UIF� CPPL�� OBNFMZ� )FMFO�
Butler2
� -JOTFZ� 8JMMJBNT3
� (MBEZ� 4UPOF�
8SJHIU4
�.BSZ�-PV�8JMMJBNT5
�&EOB�8IJUF6, 
etc. All of these women had entrepreneurial, 
PSHBOJ[BUJPOBM� BOE�NPUJWBUJPOBM� TLJMMT� BOE�
B� TUSPOH� TFOTF� PG� MFBEFSTIJQ
� CVU� BMXBZT�
HSPVOEFE�JO�B�DPNNVOJUZ�TQJSJU��)PXFWFS
�
XIBU� SFBMMZ� MFE� UIFN�UP�TVDDFTT�XBT�UIFJS�
SFTJMJFODF�� *O� PUIFS� XPSET
� UIFJS� BCJMJUZ� UP�
BEBQU�UP�FWFSZ�FOWJSPONFOU�BOE�TFJ[F�UIF�
PQQPSUVOJUJFT�UIFZ�GPVOE�BDSPTT�UIF�XBZ�

5IFZ� XFSF� BXBSF� PG� UIF� GBDU� UIBU�
UIFZ� MJWFE� JO� B� NFO�T� XPSME
� CVU� UIFZ�
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HVFTTFE� IPX� UP� USBWFSTF� UIBU� MBCZSJOUI�
XJUIPVU� TDBQJOH��8IBU� UIJT�NFBOT� JT� UIBU�
UIFZ� KVHHMFE� GFNJOJOJUZ� BOE� NBTDVMJOJUZ�
to achieve their goals. Regardless if it 
involved wearing an uncomfortable corset 
XIFO� QMBZJOH� CSBTT� JOTUSVNFOUT� 	XIJDI�
came as a surprise to some men7
�� PS�
TUVEZJOH�WFSZ�IBSE�UP�TIPX�B�HSFBU�BCJMJUZ�
UP� QMBZ
� BT� TUSPOH� BT� B�NBO8�� PS�XFBSJOH�
uncomfortable high heels, or spotless 
white uniforms and Elisabeth Arden’s 
MJQTUJDL�XIJMF�NBSDIJOH�GPS�IPVST�GPS�UIF�64�
"SNZ�EVSJOH�UIF�4FDPOE�8PSME�8BS9.

/PU� POMZ� XFSF� UIFZ� JO� CFUXFFO�
GFNJOJOJUZ� BOE�NBTDVMJOJUZ�CVU� BMTP� JO� UIF�
middle of professional and amateur world.
No matter what women thought about 
CBOET� TJODF� UIFZ� XFSF� OPU� DPOTJEFSFE�
BT� DBQBCMF� PG� QMBZJOH� XPPE�XJOE
� OPS�
brass instruments and, therefore, not able 
UP� CF� QSPGFTTJPOBMT�� #BOET� XFSF� OPU� ѩPS�
IBSEMZ�OFWFS�XFSFѩ�B�KPC�GPS�XPNFO�JO�UIF�
OJOFUFFOUI� DFOUVSZ�� 'FNBMF� CBOET� XFSF�
sometimes a training place in schools and 
high-schools, a tool to generate a sense 
PG�DPNNVOJUZ�JO�UPXOT�BSPVOE�"NFSJDB
�PS�
TPNFUIJOH�UP�NBLF�FOET�NFFU�	XJUI�B�MPX�
wage) as a vaudeville artist.

7 Please see: Women’s Bands in America…, p. 62. 
8 Ibidem, p. 40.
9 Ibidem, p. 258. 
10 Ibidem, p. 157. 
11�5IJT�JEFB�JT�HMJNQTFE�JO�-FP�5SFJUMFS�T�UFYU��TreiTler
�-FP��j(FOEFS�BOE�0UIFS�EVBMJUJFT�PG�.VTJD�

)JTUPSZx��Musicology and Difference��3VUI�"��4PMJF�	FE�
��-PT�"OHFMFT
�6OJWFSTJUZ�PG�$BMJGPSOJB�1SFTT
�
1993, pp. 23-45, p. 24. 

)PXFWFS
� UIJT� DPODFQUJPO� BMTP� DBNF�
from the perspective of an outsider. 
$SJUJDT� BOE� BVEJFODFT� CSPBEMZ� CFMJFWFE�
UIBU� XPNFO� XFSF� QMBZJOH� JO� CBOET� KVTU�
to pass the time. Even if women’s bands 
XFSF� BDUJOH� MJLF� QSPGFTTJPOBMT
� UIFZ� XFSF�
not considered as rigorous musicians or, if 
TP
�JU�XBT�FYQSFTTFE�BT�TPNFUIJOH�TUSJLJOH��
'PS� JOTUBODF
� UIF� "VEVCPO� #PO� #POT� 	B�
drum and bugles ensemble) «struggled 
GPS�NBOZ�ZFBST� UP�CF� UBLFO�TFSJPVTMZ� JO�B�
NBMF�EPNJOBUFE� BDUJWJUZx10�� 6OGPSUVOBUFMZ
�
their efforts were, in some sense, futile. 
The reception of their performance did 
not depend on them, or no the standard 
of their performance. It was based on the 
QSF�FYJTUJOH�TPDJBM�DMJDIÏT�BOE�TUFSFPUZQFT�
regarding women.

In that sense, the root of the gender 
QSPCMFN� SFMBUFE� UP� NVTJD� JT
� JO� NZ� WJFX
�
JOTJEF� PG� UIF� POUPMPHZ� PG� NVTJD� JUTFMG� PS
�
better said, in the power given to the music 
itself11��*T�UIF�NVTJD�DBQBCMF�PG�FYQSFTTJOH�
gender? Is it possible to listen to the gender 
difference through the sound of a trumpet? 
)VNBOT�DBO�DPNNVOJDBUF�UISPVHI�NVTJD��
But gendering the sound of the music is 
UBLJOH� UIF� JTTVF� UP� JUT� GVSUIFTU� FYUFOU��8F�
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CFMJFWF�UIBO�NVTJD�DBO�FYQSFTT�FWFSZUJOH�
XF�OFFE�BOE�XF�XBOU� UP��8F� JNQPTF�PVS�
constructions and ideologies to music 
(gender, race, social status, etc.). Given 
UIF� JOnVFOUJBM� SPMF� BTTJHOFE� UP� NVTJD
�
music seems something to be controlled, 
TQFDJBMMZ�XIFO�JU�DPNFT�UP�XPNFO�

8IBU� DPVME� OPU� BOE� DBOOPU� CF�
RVFTUJPOFE�TUJMM�UPEBZ�JT�IPX�TUSPOH�XJMMFE�
were those women who wanted things to 
change. There was a strong determination 
BOE� DPNNJUNFOU� VOEFSMZJOH� MPUT� PG� UIF�
DBTFT�FYQPTFE�JO�UIJT�CPPL12��8PNFO�IBE�
UP� MFBSO� RVJDLMZ� UP� TFJ[F� UIF� PQQPSUVOJUZ�
UIFZ� IBE� UP� XPSL� BT� NVTJDJBOT�� "O�
impresive case is the Ladies of Hell from 
UIF�6OJWFSTJUZ�PG�*PXB��8PNFO�XIP�CFDBNF�
CBHQJQFST� JO� KVTU� B�NPOUI� UIBOLT� UP� UIFJS�
FBHFSOFTT�BOE�FGGPSU��*U�XBT�OFDFTTBSZ�UP�
substitute their male colleagues during the 
4FDPOE�8PSME�8BS13.

Some other women married and 
KVHHMFE�NBSSJBHF
�DIJMESFO
�BOE�CBOE�UPVST��
5IFZ�IBE�UP�QMBZ�B�NVMUJSPMF�MJGF��5IF�j/FX�

12�4PNF�CBOET�XPSLFE�IBOE�JO�IBOE�XJUI�UIF�FBSMZ�TVGGSBHJTU�NPWFNFOUT�GPS�UIF�WPUF�PG�XPNFO��
Please see: Women’s Bands in America…, p. 140. 

13 Please see: Women’s Bands in America…, p. 109.. 
14 Ibidem.
15�5IF�JEFB�PG�XPNFO�JO�SPDL�KVTU�BT�TJOHFST�JT�PCTPMFUF�j4JNPO�'SJUI�T�5IF�4PDJPMPHZ�PG�3PDL�TFSWFT�

BT�BO�FYBNQMF�PG�BO�BOBMZTJT�PG�NVTJD�DPOTVNQUJPO�DBSSJFE�PVU�EVSJOH�UIF�UJNF�PG�PVS� JOGPSNBOUT��
BEPMFTDFOU�ZFBST��*O�UIJT�XPSL
�'SJUI�NBLFT�B�DMFBS�EJTUJODUJPO�CFUXFFO�iHJSMT��BOE�CPZT��DVMUVSFw�JO�
UIF�����T�XIFSFBT�CPZT�QBSUJDJQBUF�JO�iDPNQMFY�BOE�IJ�mw�NVTJD
�HJSMT�IBWF�MFTT�JOUFSFTU�JO�UIJT�GPSN��
UIFZ�QMBZ�BCPVU�PO�HVJUBST�CVU�BSF�HFOFSBMMZ�NPSF� JOUFSFTUFE� JO�TJOHJOH�UIBO� JO� JOTUSVNFOUBM�NVTJD�
QSPEVDUJPO��"DDPSEJOHMZ
�'SJUI�TVHHFTUT�B�HSFBUFS�EFHSFF�PG�JOEJWJEVBMJUZ�JO�CPZT
�XIP�BDUJWFMZ�FYQMP-
SF�UIFJS�PXO�DSFBUJWJUZ��(JSMT��DVMUVSF
�IPXFWFS
�JT�EFTDSJCFE�BT�QBTTJWF
�XJUI�B�SFNBSLBCMF�EFHSFF�PG�
IPNPHFOFJUZx��FriTH, Simon.5IF�4PDJPMPHZ�PG�3PDL��-POEPO
�$POTUBCMF���$P�
�����

�Q������2VPUFE�
in Pegley
�,BSFO�BOE�CaPuTo
�7JSHJOJB��j(SPXJOH�VQ�'FNBM	FT
��3FUSPTQFDUJWF�5IPVHIUT�PO�.VTJDBM��
Preferences and Meanings». 2VFFSJOH�UIF�1JUDI��/FX�:PSL. Routledge, 2006, pp. 297-315, p. 302

8PNBOx�PG�UIF�FBSMZ�UXFOUJFUI�DFOUVSZ�XBT�
B� 4VQFSXPNBO� JOEFFE
� XIP� IBE� UP� GVMmMM�
the terms of their gender condition apart 
GSPN�USZJOH�UP�DSFBUF�UIFJS�PXO�JEFOUJUZ�� *O�
TPNF�DBTFT
� UIFZ�FWFO�IBE� UP�IJEF�� UIFZ�
FWFO�IBE�UP�IJEF�UIBU�UIFZ�IBE�DIJMESFO�OPU�
UP�CF�DPOTJEFSFE�CBE�NPUIFST� GPS� KPJOJOH�
the band tours14.

Nevertheless, nothing was in vain. 
These women became role models and 
JOTQJSFE�PUIFS�ZPVOHFS�XPNFO��*U�XBT�BO�
JOUFSHFOFSBUJPOBM� FYDIBOHF�� .PSFPWFS
�
UIJT� JT� TUJMM� IBQQFOJOH� OPXBEBZT
� BT� UIF�
CPPL�JMMVTUSBUFT��XPNFO�JO�SPDL�CVJME�UIFJS�
JEFOUJUZ� UISPVHI� QFSGPSNBODF� PS� UISPVHI�
sound engineering to inspire other women 
UP�GPMMPX�UIFJS�TUFQT�JO�SPDL�CBOET15.

)PXFWFS
� JU� XPVME� OPU� CF� BDDVSBUF�
either fair to state that no men helped these 
XPNFO�� 5IF� NPTU� PVUTUBOEJOH� FYBNQMF�
JODMVEFE� JO� UIJT�CPPL� JT� UIF�)PSNFM�(JSMT�
(which began with a drum and bugle 
corps and ended with a radio show). This 
JOJUJBUJWF� XBT� QSPNPUFE� CZ� (FPSHF� "��
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)PSNFM
�XIP�XBOUFE� UP� SFXBSE�BMM� PG� UIF�
FY�TFSWJDF�XPNFO�XIP�IBE�IFMQFE�JO�UIF�
4FDPOE�8PSME�8BS�CVU�IBE�CFFO�CSPVHIU�
CBDL�UP�UIFJS�IPNF�MJWFT�BT�JG�OPUIJOH�IBE�
happened. This was hard, but it was a sign 
PG� UIF� DPNNPEJmDBUJPO� PG� XPNFO� CBOET�
EVSJOH� UIF�XBS� BT� B� TUSBUFHZ� UP� JODSFBTF�
the sales of bonds, as Sullivan points out.

4VNNJOH�VQ
�UIJT�CPPL�JT�CPUI�B�LFZ�
to opening new doors for women bands 
SFTFBSDI� BOE� BO� JOEJDBUPS� PG� UIF� MBDL� PG�
thereof. There is too much information 
VOFYQMPSFE� OPU� KVTU� JO� "NFSJDB� CVU� BMTP�
in Europe. There are still thousands of 
pictures pending in the schools’ archives 
JO� XIJDI� UIFSF� XFSF� BO� BMM�GFNBMF� CBOE��

hundreds of towns with forgotten female 
CBOET�� BOE� KB[[� BSUJTUT� XIP� GFMM� JOUP�
oblivion despite their contribution. Thus, 
8PNFO�T� #BOET� JO� "NFSJDB� JT� BO� PQFO�
FOEFE�UFYU
�B�UP�CF�DPOUJOVFE�OBSSBUJWF��

j)BQQJOFTT� BOE� VOIBQQJOFTT� BSF�
habits. You can cultivate whichever 
IBCJU� ZPV� DIPPTFx�� 5IJT� TFOUFODF� XBT�
GPVOE�CZ�+JMM�.��4VMMJWBO� JO�)FMFO�#VUMFS�T�
TDSBQCPPL
� UIF� OJOFUFFOUI�DFOUVSZ� CBOE�
conductor. These words represent the 
QIJMPTPQIZ� UIBU� ESPWF� XPNFO� UP� QMBZ� JO�
CBOET��*G�UIFZ�XBOUFE�UP�CMPX
�UP�DPOEVDU�
or to march, it was their choice to give it a 
DIBODF
�UP�CF�IBQQZ�PS�VOIBQQZ
�EFTQJUF�
the unfavorable winds…


